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Cow with a Boy is an extremely unique mixed-media 
work dating from 1956. It reflects Soo Pieng’s iconic 
Malayan pastoral theme in a tactile, mosaic style. 

The only knThe only known work from the 1950s executed in this 
method, it comprises an assemblage of small, 
geometrically-shaped pieces derived from an 
unknown material. The composition is almost 
identical to an earlier oil painting completed by Soo 
Pieng in 1949, Indian Men with Two Cows.

TheThe composition, though executed as a mosaic layout 
on board, embodies characteristics of the Nanyang 
pictorial scheme in its engagement of cubism and 
primary colours, as well as deliberate outlining of 
objects in black. 

Cow with a Boy, 1956, 
Mixed media on board,

51 x 64 cm

Indian Men with Two Cows, 1949,
Oil on canvas laid on masonite
Collection of National Gallery Singapore



Untitled (1972) stems from one of Soo Pieng’s most avant-garde abstract series in the 1970s. 
Comprising two distinct yet complementary canvas supports, the composition is expressed 
through an elaborate arrangement of small painted canvas cut-outs, strings and enigmatic 
crayon drawings. The artist’s combination of grid-like, staggered and chequered patterns 
rooted in black, white, ochre and raw sienna contained within an expanse of contemplative 
space makes an image rich in visual contrasts and fascinating dynamics between elements.

Soo Pieng’s unbridled drive for pictorial 
innovation resulted in a wide array of visual 
styles and motifs in the late 1960s. 

FFeaturing interwoven planes of lines and 
chequered squares, Untitled (1966) is perhaps 
a more stylised variation of Soo Pieng’s 
earlier mosaic motif, impressing with its 
dynamically-crafted interplay of geometric 
forms. This composition was the first of its 
kind in Soo Pieng’s oeuvre in the 1960s. Its 
forformulation was later developed into an 
iconic motif in his abstract work of the 1970s.

Untitled, 1972, Mixed media on board, 61 x 46 cm each

Untitled, 1966, Oil on canvas, 102.5 x 82 cm



Untitled (Landscape), 1965, Oil on canvas, 80.5 x 60.5 cm
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